AkagemiyHi cTygii. Cepisa «'ymaHiTapHi Haykn», Bun. 1, 2022

YAK 811.111 (73) "27°06
DOI https://doi.org/10.52726/as.humanities/2022.1.29

O. B. XAPYEHKO

KaHOuoam (inonociyHux Hayx,

ooyenm kageopu 8uUOABHUYOT CNPAsU,

Kuiscokuii ynisepcumem imeni bopuca I pinuenxa, m. Kuis, Ykpaina
Enexmponna nowma: ov.kharchenko@kubg.edu.ua
https://orcid.org/0000-0002-6263-4573

KOTHITUBHUM IMMATEPH UITKOI'O KOHTPACTY I HOI'O PEAJII3AILIIS
YEPE3 PI3BHOBUIU CTUJICTUYHOI ®II'YPU NON SEQUITUR

CraTTs npucBg4YeHa aHaNi3y JIHTBOCTHIICTUYHUX 1 KOTHITUBHUX OCOOIMBOCTSIX aMEPUKAHCHKOTO KOMEIiHHOro Juc-
KYpCY, SKHH BU3HAYAETHCS SK 00 €HAHHMHN BiJ€0-BepOATBHUN TEKCT, IO PO3TOPTAETHCSA MTUHAMIYHO y CHTYaIlii TyMO-
PHUCTHYHOTO CIIITKYBaHHS B irpoBiil Manepi. O0’€JHAHNI €IMHUM TOMIKOM, CIOXKETOM, CUTYaTHBHAM KOHTEKCTOM 3 HOTO
TMPOCTOPOBO YACOBMMH XaPAKTCPHCTHKAMH 1 IEpCOHAXKAMM, IITICHICTIO 1 3B’A3HICTIO, €TMHUMH TTMOMHHUMH 1HTCHITiS-
MH CMiXYy, TpH i podanarii, Ta TYMOPHCTHYHOKO i CATHPHIHOO TOHAIBHICTIO, aMEPHKAHChKHii KOMe i HHIH JICKYPC
XapaKTepU3y€eThCS BUKOPHCTAHHAM PI3HOMAHITHOTO apceHany 3aco0iB KOMIYHOTO SIK JIIHIBICTHYHOTO TaK i €KCTpPaJIiHT-
BICTHYHOTO XapaKTep.

VY cTarTi po3MIANAEThCSA TAKUH KOTHITUBHUM MEXaHI3M KOMIYHOTO SIK KOTHITHBHHI TATE€PH YITKOTO KOHTPACTY, IIO
€ TIPOMDXKHOIO JIAHKOIO MK ()peiiMOM 1 KOTHITUBHHM YIEpePKEHHSIM KOHTpacTy. OCHOBOIO IIbOTO KOTHITHBHOTO MaTep-
Hy CTaHOBJIATH ()peliMU KOHTPACTHUX OO €KTiB 1 ABWIN, TA LiHHICHA AOMIHAHTA WIKaBOCTi O BCHOTO HE3PO3YMLIOTO.
3aiy4eHHs LbOro KOTHITUBHOTO NATEPHY NPOSBISETHCS y TOMY, IO KOHTPACTHI ICHOTATH NPHBEPTAIOTH Oiblie yBa-
TH Ta Kpalle 3amam’STOBYIOTECS ayTHTOPIEI0- JoBezieHo, 110 aKTyati3allis KOTHITUBHOTO MAaTepHy YiTKOrO KOHTPACTY
MOXKe Bifi0yBaTHCs Yepes3 p13HOBI/IIlI/I TaKoI CTUIICTHYHOT QirypH sIK non sequ1tur IO CYMPOBOKYETHCS MEPEKITIOUEHHAM
NorivHoi iH(epeHIii Ha HeOUiKyBaHy aJOriuHy, KOMOIHYEThCS 3 IHIIMMH CTITICTHYHUME (irypamu, BKITIOYAIOYH aHTH-
Te3y, Metadopy, IHHYEeH/I0, TOIIO, i 3aCTOCOBYETHCS B aMEPUKAHCBKOMY JHCKYpCI KOMIYHOTO. B aMepHKaHCEKOMY KOMY-
HIKaTHBHOMY TIPOCTOPI BHUSIBJIEHI Taki PisHOBUIM CTHIICTUUHOI (irypu non sequitur sk ‘Non sequitur mpoOyKeHHS,
‘Non sequitur — Ha)KHBKa i mepemMukad’, ‘be3anxaHAwMiA non-sequitur’, sKi 3aCTOCOBYIOTHCS CYJaCHUMH aMEePUKaHCHKAMHE
aBTOpaMH B aMPUKaHCHKOMY KoMeiiHOMY JticKypcei. [lepepaxoBaHi BUINE Pi3HOBHIM CTUIIICTHYHOT (irypu non sequitur
3MIMYIOTh TaKi KOHTPACTHI €MOIIii, SIK XBUJIFOBAaHHS T4 HEPBO3HICTh, PATICTh 1 OTUJIA, JFOOOB 1 HEHABUCTh, CMIX 1 IIOK,
TOIO. YCi i TUTIH NON Ssequitur SBISIOTH COOO0 aKTyasi3allifo He JIUIIEe KOTHITUBHOTO MATEPHY YiTKOTO KOHTPACTY, alie
i MexaHi3My acolliaTHBHOT MPOBOKAIIii.

Kuti04oBi cj10Ba: aMepukaHCHKUH KOMEAIMHUN AUCKYpC, CTHIICTHYHA (irypa, non-sequitur, aHTHTE3a, KOTHITHBHHUIA
HaTepH.

AKTYaJbHICTIO 1I€] CTaTTi MOCTAa€ HEOOXIA-  aMEPHUKAHCHKOTO KOMEIIMHOIro JUCKYpCy 1 KOMII-
HICTh BCTAHOBJICHHS B3A€EMOJil KOTHITUBHUX  JIEKCY POOIJIEM IOB’SI3aHUX 3 HUM.
Ta CTWJIICTHYHUX MEXaHI3MIB Cy4acHOTO aMepH- IloctranoBka  3aBIaHHA. InenTudikamis
KaHCBKOT'O I'yMOpY. Ta aHali3 PI3HOBUIB CTWIICTUYHOI ¢irypu non
O0’€KTOM JOCHIKEHHSI € Cy4acHHH amepu-  sequitur, sIKi 3aIy4aroTbCs JUIsl CTBOPEHHS KOMiY-
KaHCHKHI KOMEMIMHUN nuckypce. MatepianoMm it HOTO e(eKTy Ta MepeKITIOueHHI Cepi03HOT TOHAITb-
aHaJli3y CIyryBalud (parMeHTH JUCKYpCYy KOMIY-  HOCTI Ha KOMIYHY. BusBIeHHS B3aeMoaii Mix

HOTO 3 JIeKiIbKoX KiHokomenind CIIA. KOTHITUBHUM IaTEPHOM YITKOTO KOHTPACTY Ta CTH-
IIpenmeTomM [OCHIKEHHS € KOTHITUBHUM  JICTHYHOI Pirypu non sequitur.

MaTepH YITKOTO KOHTPACTY Ta HOTO aKTyari3arlist AHaNi3 ocTaHHIiX Hociail:KeHb i myOsikamin

B aMEPHUKaHCbKOMY KOMEIIMHOMY AMCKYPCI. Oa3yetbcsi Ha poborax B.O.Camoxinoi [Camo-

Meta crarTi — BUSBICHHA 1 3araibHa Xapak-  xiHa : 190-220], B.A. IIponma [IIponm : 140-155],
TEPUCTHUKA PAly PI3HOBHIIB CTUIICTHYHOI ¢irypun  M.M. baxrtina [baxtin : 20 —25], sxi HaiOimbII
non sequitur, IO € MPOSIBOM 3aJTy4eHHS KOTHITUB-  aJ€KBAaTHO 1 TIMOOKO JOCTIAMIN MPOOIEeMHU IHC-
HOTO MaTepHy YiTKOTO KOHTPACTY. KypC aHaJIi3y B LJIOMY.

ITocTanoBka 3arajibHOI IPO0O/IeMH Ta i 3B’ A30K HaykoBi pe3yabTaTu. Y cTarTi 1a€ThCS BU3HA-
3 HAYKOBHMHU 3aBIaHHAMM. AHAJI3 CydyacHOTO  YCHHS Ta aHalli3 KOTHITHBHOTO MaTEepHY YiTKOTO
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KOHTPACTY 1 psily PI3HOBHIIB CTHIIICTHYHOI Dirypu
non sequitur, MPOBEIEHO YTOYHEHHS MOHSITH TEO-
PETHYHOTO aHaNi3y AUCKYPCY KOMI4HOTO.

AMepUKaHCbKHMII KOMeniliHMii JMCKype, Ha
Hally JyMKy, peaji3yeThcsl 3a3BUuYail y ¢opmi
KIHOKOMEi# 1 TeNneBi3iHHUX CUTYaTUBHUX KOMeE-
I, CKIAJA€ThCS 3 JBOX CEMIOTHYHHX CHCTEM:
BepOanbHOI Ta HeBepOaIbHOI Bi3yallbHOI CUCTEMH,
SK1 OpraHiuHO B3a€MOJIIIOTH OJ{HA 3 OJHOIO 1 CTBO-
PIOIOTH €IMHUM BiJeOBEpOANbHUN TEKCT, SKUN
JMHAMIYHO PO3TOPTAETHCS y CHUTyamlii CMiXOBOi
KOMYHIKalii irpoBoro xapakrepy. OO’enHaHuil
€TMHOIO TEMOIO, CIOKETOM, CHTYaTUBHUM KOHTEK-
CTOM 3 HOT0 MPOCTOPOBO YACOBUMU XapaKTEPUCTH-
KaMH Ta NepCOHAXXaMH, IIUTICHICTIO i 3B SA3HICTIO,
€IVHUMHU TIMOWHHUMHU I1HTEHIIIMH CMIXy, TpH
i mpodanariii, Ta TYMOPUCTUYHOI YH CATHPHU-
HOIO TOHAIIbHICTIO, aMEPUKAHCHKUN KOMEIIHHUN
JMCKYpPC XapaKTepH3yeTbcsi 00’ €MHICTIO, 00pas-
HICTIO, MOJIIH(GOPMATUBHICTIO, GAraToIapoBicTO
1 3aCTOCOBYBAHHSM PI3HOMAHITHOTO apceHaiy
3ac00iB KOMIYHOIO SK JIIHTBICTUYHOIO TaK 1 €Kc-
TPaJIIHTBICTUYHOTO XapakKTep.

VY 1iii cTarTi MM PO3MITHEMO JIIHIBOKOTHITUBHUI
MaTepH YITKOIO KOHTPAcTy Ta HOro akTyasli3allio
yepe3 TaKy CTHIIICTUYHY (irypy K non sequitur, sika
BHUKOPHCTOBYETHCS] B AMEPUKAHCHKOMY KOMEIIHHOMY
JIMCKYPCI 711 CTBOPEHHS KOMIYHOTO €(DeKTYy.

KorniTuBHMiIi maTrepH 4YiTKOro KOHTP-
acty (Bin contract effect bias) [Hobbs :70-75].
B minomy, Ha Hamry AyMKy, KOTHITHBHHHA TIaTepH
€ TPOMDKHOIO JIAHKOIO MDK (peliMOM Ta KOTHi-
TUBHUM YIEPEDKEHHSM 1 TPEICTaBIsE€ COOOK0
JeKiiabpKa ppeimiB, 1o 00’ eTHaHI HaBKOJIO SKOIiCh
LiHHICHOI TOMiHAHTH.

KoruiTuBHUII maTrepH YITKOTO  KOHTPACTY
MU TomaemMo y (Gopmi HopHO-01I0OT MOHAIH,
MoJisira€ B TOMY, 110 KOHTPACTHI JI€HOTaTH, pO3-
MIIeHI TOpsi[,, TPUBEPTAIOTH OLUTBIIEe YyBaru
1 3amaM’sITOBYIOThCSl 3Ha4HO Kpaiie. Kpim Toro,
y aymuTopii € CXHUJIBbHICTH TBOPYO PO3B’ A3yBaTu
3aBJaHHS IUISIXOM CHOHTAHHOIO MOIIYKY KOHTp-
ACTHUX KOHIIENTIB Ta MOJEINIIOBATU irpOBUi mapa-
JIOKC CIOPUMHATTS JABO3HAYHOTO cjoBa. OCHOBY
[ILOTO MATEPHY CTAHOBIIATH (PPEVMHU ‘KOHTPACTHUX
00" €KTIB 1 ABHII’ 1 IIHHICHA JOMIHAHTA ‘I[1KABOCTI
JI0 BCHOTO HE3pO3yMIJIOro.” AKTyali3amisi IIbOTo
MaTepHy BiIOyBa€eThCs 3a paXyHOK BUKOPUCTAHHS
PI3HOMaHITHUX aJIOT13MiB (TTapaIoKe, Tapanpocao-
KiaH, aHTHUTE3a, OKCIOMOPOH, Xia3M, abCyp/1 TOIIO).

s imoctparii  BUKOPUCTaHHS KOTHITHBHOTO
naTepHy YITKOTO KOHTPACTy Bi3bMeMO (parMeHT
muckypey 3 komenii ‘Annie Hall’ [Allen, 1977]:
“Alvy Singer: Sun is bad for you. Everything our
parents said was good is bad. Sun, milk, red meat...
college.” Pedpeiiminr soriunoi iHpepenmuii Ha
aNOTIUHy aKTyalli3yeThesl 4epe3 aHTuTe3y (good is
bad) 1 napanpocnokian (Sun, milk, red meat... col-
lege), cynpoBOIKY€THCS TTATEPHOM YiTKOTO KOHTP-
acty (good is bad). [nnyena0 poOuThCs Ha Te, 110
He JniIe 0aTbKH, aje i KoJie[K He HaB4aTh MOJIOAb
TaK sk Tpeoa.

PosmsHemo e oguH GparMeHT 3 TOro camoro
binmemy: “Alvy Singer: A relationship, I think, is like
a shark. You know? It has to constantly move forward
or it dies. And I think what we got on our hands is
a dead shark’’[Allen, 1977]. Pedpeliminr noriunoi
Ta 00pa3Hoi, a MoTiM 00pa3Hoi Ta JoriyHol iHpe-
PEHIIiH, CYyNPOBODKYETHCS 3aCTOCYBAHHSM TIaTep-
HIB MOJBOEPTY M UYITKOrO KOHTPACTy, MpPU LBOMY
IHHYEHII0O pOOUTHCS Ha Te, IO CYNpPYXHi B3a€EMO-
BITHOCUHHM YOJIOBIKa Ta MOTO IPY>KUHH MEPETOPLIH
W 3aKiHYWINACh. Y CTHJIICTUYHOMY TUTaHI KOMi3M
BUKJIMKAa€ KOMOIHOBaHE BUKOPUCTAHHS HEOYIKYyBa-
HOTO 300MOpdiuHOrO TOpiBHSHHS (4 relationship,
1 think, is like a shark) Ta po3mupeHoi antTuresu (a
shark...a dead shark). IlatepH 4iTKOrO KOHTpacTy
(>xuBa — MepTBa aKkyna) (OKycye yBary ayauTopii
Ta CHpUsE KOMIYHOMY €(EeKTYy.

VY pomantnuHiii kinokomenii ‘The Shop Around
the Corner’ (1940), sxa 3rigHO 3 OIIHKOIO AMe-
PHKAHCBKOTO IHTHTYTYy KIHOMHCTEUTB BXOIUTH
1o cnucky 100 Halkpamux iCTOpid Mpo KOXaHHS
CIIIA XX cropiyus ne nociznae 28 micie, € HaCTyIl-
HUM ¢QparMeHT JucKypcy KomiuHoro: “‘Hugo
Matuschek: ...The word impossible is not in our
vocabulary! Klara Novak: I'm looking for a job!
Hugo Matuschek: That's impossible!” [Lubitsch].
[Tixg gac miajgory Mi>k BIAaCHUKOM Mara3uHy Ta HOro
MailOyTHbOIO TMpAaliBHULICIO KOMIYHUHA e(eKT
BUKJIMKA€ aHTUTE3a, OCKUIBKHU Xa3siH CyNepeYnTh
TOMY, III0 CaM CKa3aB JEKiIbKa CeKyH]l Ha3aJ, 1110
MOCHITIOETHCS /TIAKOTIOM (Z1Ba Pa3y MOBTOPIOETHCS
impossible) 1 rpanauieto. Crnocrepiraerbest ped-
peMMIHT JOT14HOT Ta anorivyHoi iH(epeHIiH, 3ary-
YEeHHs MaTepHy YITKOrO KOHTPACTy, aKTyali3ailis
IHTEHIIIT arpecii.

AKTyani3aiis naTepHy 4iTKOro KOHTPAcTy IpHu-
BOJHTH JI0 3MiHU OIIIHHUX JOMIiHAHT (IIO3MTHBHA/
HEeTaTWBHA), TIOPYIIEHHs Takoi Makcumu [paiica,
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AK ‘MaHepa nofgadi iHopmarii’. 3aaydeHHs bOTO
MaTepHy, B MEpIIy yepry yepe3 Gpirypu KOHTPaCTY,
3 OTHOTO OOKY CITaHTEINYY€ ayTUTOPIF0, a 3 THIIIOTO
00Ky MUTTEBO KOHLIEHTpYE ii yBary. Jlekcuunumu
MapKepaMu [BOTO MaTepHY B MEPIIy YEpPry € JIeK-
CEeMH 3 KOHTPACTHHUM, NEPEBAKHO aHTOHIMIYHUM,
CEMaHTHYHUM 3HA4YCHHAM (death — life, failure —
success etc).

Non sequitur — cTmiicTHyHa ¢irypa CHHTaK-
CHYHOTO TUIaHY, SIKa MPOSBISIETHCS B TOMY, L0 i1
Yac AiaJiory OAMH 3 KOMYHIKaHTIB Pi3KO 3MIiHIOE
TeMy po3MOBH. llell mpuiioM 4acTo TpaIuIsi€eThCA
B HECIOAIBAaHMX AJIOTIYHMUX BIAIIOBIISIX HA SKICh
3alUTaHHS Y KOMEHTapsX.

B aMepukaHChKOMY KOMYHIKaTHBHOMY IIpPO-
CTOpI, I CTHJIICTUYHA (Dirypa Mae JeKisibKa Kili-
[IOBaHUX BapiaHTIB, SIKi 3aCTOCOBYIOTh aMEpUKaH-
CBbKI aBTOPH.

‘Non sequitur mpoOymxkenns’ ‘Waking non
sequitur’ — pPI3HOBUJ CTHJIICTHYHOI (irypu non
sequitur, SIKU TOJIATAE Yy TOMY, IO OJIMH 3 TIEPCO-
HaXIB KOMeJlii HEeCTOAIBaHO MPUXOIUTH JO0 TAMHU
ab0 TPOKUAAETHCSA W TOBOPUTH (pasy, sika abco-
JIOTHO HE KOPEIIO€ 3 MEBHUM CUTYaTUBHUM KOH-
TekcToM. Tak, y ¢pimpmi ‘Bananas’ (1971, pexucep
B. Annen) ronoBHuii repoii DUIIIHI, SIKOTO Ipae
Byni Annen, micns BTpaTH CBiOMOCTI ITigHi-
MA€ThCS 1 Kake 31 cTOroHoM: ““...no more Polish
women!” [Allen, 1971]. Konrpact HampyxeHOro
CUTYaTHBHOI'O KOHTEKCTY 1 JIETKOBa)KHA HE3B sI3HA
¢paza Byni Aminena 3 CeKCyaJlbHHM 1HHYEHIIO
MOCUITIOE KOMIuHUH edekT. HeBimoBiqHiCTh AuC-
KypCy Ta CHTyaTUBHOTO KOHTEKCTY IPOSBIIS. 3ary-
YEeHHsI KOTHITUBHOIO MaTepHYy YITKOTO KOHTPAcTy
3 €JIEMEHTOM acOLIaTUBHOI ITPOBOKAILIii.

‘HaxuBka it nepemukau’ Bait and Switch — piz-
HOBMJ CTHJIICTHYHOI (irypu non sequitur, sIKHi
MOJISITa€ 'y TOMY, LIO OYiKyBaHWH BepOaTbHUIA
XKapT, un Tprok (OixeiiBiopema) He BinOyBaeThCs,
a BiI0yBa€ThLCS IOCH 1HIIIE, 30BCIM HEOUIKyBaHE.

Hasenemo mpuknan 3 kiHodimemy The
Shawshank Redemption (1994, pexucep ®. apa-
60HT). 3Haxoxsuuch y OyuerapHi, EHai y cBoiii
Tapiili 3HAXOIUTh SIKYCh JUUMUHKY 1 PO3MIPKOBYE
yy ictu 1o crpasy. Crapuil B’s13eHb bpyke posmno-
ynHae Oeciy 3 HUM: “Brooks: Are you going to eat
that? Andy: Wasn't planning on it. Brooks: [holds
his hand out] Do you mind? [Andy hands it over
skeptically]Brooks: [with a smile] Ahh, that’s nice
and ripe. [He opens his jacket and gives it to a baby

raven in his pocket]Brooks: Jake says "Thank
you" [Darabont]. ¥ upomy ¢parmMeHTi OuiKy-
€THCSI, 1110 CTAPHA B’ SI3€Hb BUKMHE TAPIJIKY 3 1Kero,
a BiH HECNONIBaHO MOYHMHAE TOAYBaTH MalleHb-
Koro BopoHa. KoMmi3M BHKIHKae 3acTOCYBaHHS
came IOro Pi3HOBUAY CTHIIICTUYHOI (Pirypu non
Sequitur, IO CYMPOBOKYETbCS aHTUTE3010. Cro-
4yaTKy Bpykc ITy3muBO AMBHUTBECS Ha 1KY, a MOTIM
pamicHo BuxBamnsie “Ahh, that’s nice and ripe”.
3ary4aeThCsl KOTHITUBHUI MATepH YITKOrO KOHTP-
acTy 3 €JIeMEHTOM acOoLIaTUBHOI TPOBOKAILlii.

[Toka3oBuUM € (QparMeHT AMCKYpCY 3 aMmepu-
KaHChKoTO Tenecepiary NUMB3RS (2005, pexu-
cep H. ®anayui). J/[Ba Marematuku 0OrOBOPIOIOTH
MaTeMaTu4Hy IpoOeMy Ta KOJIH 3aXOIUTh JIFOIUHA
Jlaieka BiJl MaTeMaTWK{, BOHHM PI3KO 3MIHIOIOTh
teMy po3moBu: “Charlie: You're wrong. Its struc-
ture lacks originality or integrity. Archrival: It’s
a classic organization based on tested and proven
elements. C: It'’s a chain! It s a chain with irregulari-
ties that come with maintaining complex matrices.
A: Oh, so you propose that a single point mecha-
nism provides superior output? (Fleinhardt walks
in) Fleinhardt: Enough! Surely, two eminent math-
ematicians can find ways to calmly discuss theory.

C: ... We're not discussing theory. A: No. We're
talking hamburgers. C: ‘Pie n’ Burger’s’ the best,
man. Theres no question about it.A: ‘In and Out’
is far superior” [Falacci]. Komiunuii edexr mia-
JIOTY BUKIIMKA€ PI3HOBUJ CTUIICTUYHOI (irypu
non sequitur — ‘bait and switch’, 1110 BUKOPUCTOBY-
€THCS y KOMILJIEKCI 13 3aCTOCYBAaHHSIM CTHIIICTHYHOT
¢birypu macTuml, OCKUIBKM MaTeMaTH4YHa JICKCHKa
(complex matrices, integrity) HECIIONIBaHO Iepe-
XOIUTh Ha MOOYTOBY JeKCUKY (hamburgers, ‘Pie
n’ Burgers’), 0 3aCTOCOBYETbCA y PECTOpaHaX
IIBUJKOTO OOCITYrOBYBaHHS, a 1€ y CBOIO Uepry
BUSBJISIE NIMOMHHY 1HTEHI[IIO [Ty3yBaHHs MareMa-
TukiB 3 Oneitaxapara. BinOyBaeThes akTyamizaris
KOTHITUBHOTO TMAaTE€pPHY YiTKOTO KOHTPACTY 3 elie-
MEHTOM acomiatuBHOi TpoBokarii. Ilepexin Bix
MaTeMaTU4HOI JISKCHMKH JI0 TOOYyTOBOi KOHTPACT-
HUU Ta OYEBUIHUH.

‘beznuxanHuii non-sequitur’ Breathless Non-
Sequitur — pi3HOBUA CTWIICTHYHOI (irypu non
sequitur, sIKMI MOJISITa€e y TOMY, 10 O/IMH 13 KOMYHI-
KaHTIB Pi3KO 3MIHIOE TEMY PO3MOBH, 200 5K HECTIOTi-
BaHO NIEPEXOIUTH HA AJIOT1YHE Ta HIOKY0Ye O0TpyH-
TYBaHHS CBOET TOUKHU 30DY, IIPHU I[bOMY, KOMYHIKaHT
3aCTOCOBYE Oyl€HHY, 0€3 eMOILIiiHy 1HTOHAIIIIO.
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Hasememo mpukiag 3 HAyKOBO IIOIYJISIPHOL
kiHokomenii Sleeper (1973, pexucep B. Aunen).
lonoBHuit repoil kiHOCTpiukM Maiin3, Hes3rpad-
HUM OYKapuK, npokuaaeTses yepes 200 pokiB (mpu
[OMY DI3KO 3MIHIOETHCSI CHTYaTHBHHI KOHTEKCT,
JOriYHl 1H(pEepeHwi 3aMiHIOIOTBCSI Ha MICTUYHO-
(arTacTHYHI),3aK0XY€ThCS Y KpacyHio JlyHy, 1 crae
e OUTBII KyMEIHMM Ta HaBiTh HEOC3MEUHUM IS
cycrinbetBa: “Miles: I'm a nice person! I have
healthy life drives and good goals. I don't drink.
I don't smoke. I would never force myself sexually
on a blind person” [Allen, 1973]. Komiunuii edexr
BUKJIMKAE 3aCTOCYBAaHHS DISHOBUIY CTHIIICTHY-
HOi (irypu non sequitur — beathless non-sequitur
B ocranHii npono3uuii “I would never force myself
sexually on a blind person”, sika moB’si3aHa 3 more-
PEIHIMU TIPOTO3MIISIMU AJIOTIYHOIO 1H(EpEeHL€rO.
[Ipu oMy 3aCTOCOBYEThCS KaslaMOyp Ta acolliaTHB-
HUI MEXaHi3M acOI[iaTHBHOTO HAKJIAIy BOX acolli-
aHTiB. Y nekcemu blind 06irpyeTbes psiMe 3HaYSHHS
‘cimima’ Ta ‘HeposymHa’ (kpacyns Jlyna). JlomaTtkoBo
pOOUTBCS 1HHYEHJIO CEKCYaJIbHOTO IUIaHy 13 3acTo-
CyBaHHSIM KOTHITUBHHX IIaTepPHIB KOHTPACTY # ito-
30pHOI IepeBark Ta NIMOWHHOI 1HTEHLIT [ITy3yBaHHSI.
InTeHCHdiKaTOpaMy KOMIYHOTO BUCTYTIAIOTh CTHITIC-
TUYHI (IrypH 130KOJIOH (OHAKOBA JIOBXKHMHA PEYEHb
‘I don’t drink. I don’t smoke’), anacdopa (omHaKoBHI
MOYATOK y 3a3HAYEHUX BHUILE PEUEHHSX), aJliTepaLlist
(have healthy, don’t drink).

VY xinokomenii yopHoro rymopy (1998, pexucep
T. Tinmiam), TOMTOBHUM Tepoi >KypHamicT Payib,
o ine y Jlac Berac mgis manmcaHHsl cTarTi mpo
MOTOTOHKH, Y CTaHI TaJTIOIMHOTCHHOTO MapeHHS,
po3mipkoBye: “I was a relatively respectable citi-
zen — a multiple felon, perhaps, but certainly not
dangerous. And when the Great Scorer came to
write against my name, that would surely make
the difference ’[Gilliam]. Komiunuii egexr MoHO-
JIOTY BHKIIMKAa€ 3aCTOCYBaHHS pI3HOBUIY CTH-
JictnaHOI ¢irypu non sequitur — breathless non-
sequitur y mepmomy pedenHi “I was a relatively
respectable citizen — a multiple felon, perhaps,

but certainly not dangerous”. llepia mpomo3uiis
“I was a relatively respectable citizen...” poOUTh
HMOBIpHY Joriuny iHpepenuito “/ had never
broken any laws.” Ane 3amicTh 1IbOTO 3aCTOCO-
BY€TbCS HEOYiKyBaHa ajoriuHa iHdepeHuis, 1o
NPU3BOJAUTH JI0 AJIOTIYHOI ApPyroi mpomo3uuii “a
multiple felon”(3mounHeNnb, 1O CKOIB YHCIICHHI
3nouynHn). Came TyT BiAOyBaeThCs akTyani3allist
KOTHITUBHOTO TIATEPHY YITKOTO KOHTPACTY dYepes
breathless non-sequitur, a Ha acoLIaTUBHOMY
piBHI MexaHi3My acouiaTuBHOI mpoBokauii. [licis
BOTO 3HOBY BMHKA€ThCS ajOTiyHA 1H(epeHIis,
10 IPUBOAMTH JI0 AJOTIYHOI TPEThOi MPOMO3MILii
“perhaps, but certainly not dangerous”, y sikiii Ha
CTHJIICTUYHOMY DIBHI CIIOCTEpIraeThcs BHKOPHUC-
TaHHS eB(eMI3My, a Ha KOTHITUBHOMY — MaTEpHY
cTpayca. [lami KOMi3M TIOCHIIIOE TIpeTeICHTHHIA
aHTponoHIM the Great Scorer (Benukuii PaxiBHUK,
MmicormoriyHa icrora i3 Bipma [pantinannma Paiica
"Alumnus Football"), nmpu npomy BigOyBaeThCs
MEPEKIIIOYCHAS HAa MiCTUYHO-PENITiiHHY iH(pepeH-
1110 Ta KOTHITUBHUHN MaTe€pH €KCTPAOPIAUHAPHOCTI.

BucHoBku. B pe3ynbrari mpoBeneHoro mocCii-
JUKEHHSI aMEpUKAaHCBKOTO KOMEIIHHOTO JAUCKYpCY
Oy710 BUSIBJIICHO, 11O /IO OJTHOTO 3 aKTUBHUX KOTHi-
TUBHUX MEXaHI3MiB KOMIYHOTO HAJEKUTh MaTepH
YITKOTO KOHTPACTy, IO € TMPOMDKHOIO JIAHKOIO
MK (GpeliMOM 1 KOTHITUBHUM YIEpEKEHHIM
KOHTpacTy. OCHOBOIO IILOTO MAaTE€PHY CTAHOBIIATH
(dpeiiMu KOHTpPACTHUX OO’€KTIB 1 SBHWII, Ta IliH-
HICHA JIOMIHaHTa IIKaBOCTI 10 BCHOTO HE3PO3Y-
MLTI0T0. OHI€I0 3 TOJIOBHHUX PHUC IHOIO I[HOTO
HaTtepHy € Te, 110 KOHTPACTHI JEHOTaTH MPHUBEP-
TalOTh OIbIIIE YBaru Ta Kpale 3amnam’ STOBYIOThCS
aymuropiero. Peanmizanig 1bOro KOTHITMBHOTO
naTepHy CyIpOBOUKYETHCS acOLIaTUBHUM MeXa-
HI3MOM TIPOBOKAIlii 1 MOXKE pealli3yBaTucs 4epes
PI3HOBUAM Takoi CTWIICTMYHOI (irypu sk non
sequitur, a came Waking non sequitur, Bait and Switch,
Breathless Non-Sequitur. [Ipy HassBHOCTI CMi1XOBOT
iHTeHuii abo cutyanii, i Girypu MOXyTbh BUKIIH-
KaTH KOMIYHUHN €(PeKT.
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COGNITIVE PATTERN OF DISTINCT CONTRAST AND ITS REALIZATION
THROUGH THE VARIETIES OF THE STYLISTIC FIGURE NON SEQUITUR

The article is devoted to the analysis of the linguistic and stylistic and cognitive features of the American comedy
film discourse, which is considered to be a combined video-verbal text, dynamically developing in a situation
of humorous conversation in a playful manner. Combined with a single topic, plot, situational context with its spatio-
temporal characteristics and characters, integrity and coherence, common deep intentions of laughter, play and profanity,
humorous or satirical tone, American comedy film discourse is characterized with a diverse arsenal of comic linguistic
and extralinguistic nature.

The article considers such a cognitive mechanism of comism as the cognitive pattern of distinct contrast, which is
an intermediate link between a frame and the cognitive bias of contrast. The basis of this cognitive pattern is formed with
the frames of contrasting objects and phenomena, and the value dominant of interest in everything incomprehensible. The
involvement of this cognitive pattern is manifested in the fact that contrasting denotates attract more attention and are
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better remembered by the audience. It has been proven that the actualization of the cognitive pattern of distinct contrast
can occur through such stylistic figures as the types of non sequitur, which are accompanied with the switching of logical
and unexpected illogical inferences, combined with other stylistic figures as antithesis, metaphor, innuendo, etc., and are
applied in American comedy film discourse. Non-sequitur stylistic figures such as ‘Non sequitur awakening’, ‘Non
sequitur — bait and switch’, ‘Breathless non-sequitur’, which are used by modern American authors in American comedy
film discourse, have been discovered in the American communicative space. The above types of non-sequitur stylistic
figures mix such contrasting emotions as excitement and nervousness, joy and disgust, love and hate, laughter and shock,
and so on. All these types of non sequitur represent the actualization not only of the cognitive pattern of distinct contrast,
but also of the mechanism of associative provocation.
Key words: American comedy film discourse, stylistic figure, non-sequitur, antithesis, cognitive pattern.
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